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Wandering Through a Photographic Life

An Image Journal
with Commentary, Meditation, Philosophy,
and Unanswered Questions

Stk

Brooks Jensen

Perhaps Lafcadio Hearn will not protest
too much if | paraphrase (@lmost worc
for word) from Kokoro, his 1895 book of
Japanese life. He explains this important s
Japanese term far better than | ever could: tu. 0

"The entries comprising this volume treat  Fs W RO
of the inner rather than the outer life, — FEEEEEEEE SRS
for which reason they have been grouped  fi I RS
under the title Kokoro (heart). Written
with the above character, this word sig-
nifies also mind, in the emotional sense;
spirit; courage; resolve; sentiment; affection; and inner meaning, — just as we say

in English, ‘the heart of things.”
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Just stuff. A state of mind?

A description? A philosophy? A way of life?

No, in this case, the name of a business, in New Pine Creek, Oregon, deep
in the outback of Lake County, near Goose Lake on the Oregon/California
border. Forty miles north of Alturas. Well, you'll find it.
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| found a clean copy of an autobiography of Tolstoy I'd been
wanting. No kidding. And a Zippo lighter that works like new.

No relation between the two, but they were on the shelf next
to each other.
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Just Stuff

v TOWN METAL “ *°
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| now own that shaving brush. No reason. Shoulda bought the Mr. Potatohead, too. Oh, wel
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Good prices, nice folks, just stuft.

Or, | should say, Just Stuft.

Piled high and priced for you to buy.




KOKRO | : | | | Just Stu

g

L A

| ,.- § \! .. !

‘I i I| . II '||

(LI T IHI‘...IIIFH.

[ | ) ..t',--ln.:'L,.llf 1 |Il..
T

il
il
i

—e e g ""'-1‘-‘.'1-‘ d

- 3
-
=t = T S
- -

N
A S A NI T N
L R L
L UL A ML S R N

iy - | i i Ty
e .._..--.:H'E-lfr:ql'v -ﬁﬁ"“;‘i —
b © MR P T R 5



Q
a4
Q
N,
O
Nz

AN ORGANIC SILENCE

A Brooks Jensen Arts Publication



LOOking at the Iandscape s an eyes-only thing; being in the

KOKORO

An Organic Silence

landscape — at least for me —is an ears-present thing. It's a special kind of

quiet— not the silence o

"deafness, but an organic silence

—(

enriching, alive without e
but the quiet where you
emptiness — a distant cal

call and echo of an invitation to a mate from a frog, or an e
quiet returns. My breathing, my own heartbeat. In the lanc

that is engulfing,

ort. Not the quiet where you can hear a pin drop,

can hear a bee zoom by and fade into the great

of some unseen bird —the wind i

N the grass —the
k. After each, the

scape and of it.
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REAL TIME

Or, can you slow down

to the speed of Life?

25 minutes in real time to
Breathe,
Pause,
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These 14 photographs were made in the same
22 minutes you just took to experience them.,

The speed of Life.
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We see only the surface;

the deeper truths, the deeper lives,
the deeper connections can only be
surmised by the evidence that floats
up from the depths; and felt only in the
shadows of consciousness.
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To the never-ending amusement

of my family, as a five-year-old | coined a new taxonomic name
for a species of bird — the seagulp. | was never corrected and
still used the term — behaviorally accurate, | insist — well into
my school years.

Little did | know | had so early on discovered one of the
most maligned subjects of my chosen passion. Along with
dewy spider webs and kittens playing with yarn, the “seagulp
on a piling” has become an artistic taboo, at least in photo-
graphic circles. Trite, banal, only a simplistic baffoon would
attempt a serious photograph of a seagull. Even more reason,
in my way of thinking, to photograph them.

Seagulp
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My parents always told me | had a touch of the
contrarian.
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Seems they were rignt.
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Perhaps | shall, someday soon, show my photographs of
dewy spider webs.
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| have no pictures of kittens playing with yarn,
but where there is life, there is hope.
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Confessional

| must now bare my soul. In truth, in only
one of these photographs did | purposely
make a photograph of a seagull. In all the
others, | was poised to make a landscape
when an unanticipated seaqgull flew into
the composition and “ruined” the exposure.
Ruined, that is, until now. | have recently
oecome more modern; | have developed
a Mature appreciation for the accidental.
Yes, that's it — a mature appreciation for the
acciaental. Especially with seagulps.

No, I'm not telling you which one.

That's what you get for laughing at seaqguip.



Support the artist!

For over 30 years, Brooks has shared his photographic
lessons, failures, inspiration, creative path — and more

than a few laughs. If you've enjoyed his free Kokoro PDks
publications, or been a long-time listener to his free audio
commentaries (his weekly podcast On Photography and the
Creative Life, or his daily Here’s a Thought commentaries),
here is your chance to tell him how much you appreciate his
efforts. Support the artist!

Choose whichever level of support fits your appreciation and pocketbook. We thank you, he
thanks you, and here’s looking forward to the exciting content that is yet to come in all our
LensWork publications and media as Brooks continues exploring this creative life.

$15 Applause - Thanks!
$25 Standing Ovation - You'll receive a signed copy of Dreams of Japan
$50 Basic Support - You'll receive a thank you of a signed 6R (8-page, 6x8") chapbook, handmade and signed by the artist
$100 Essential Support - You'll receive a signed Full Quarto (16-page, 8x11") chapbook handmade and signed by the artist
$250 Sustaining Support - You'll receive a thank you of an original, signed print + wall hanger
$500 Friend of the Arts - You'll receive a thank you of a signed original print with wall hanger plus a Full Quarto chapbook

$1000 Patron of the Arts - You'll receive a special thank you of, well, you'll see!

You can donate to support Brooks' creative life using this link. Thanks!



https://shop-lenswork-com.3dcartstores.com/Thank-Brooks-by-supporting-his-art_p_1632.html

Brooks Jensen is a fine-art

ohotographer, publisher, workshop
teacher, and writer. In his personal work i
ne specializes in small prints, hand- B
made artist's books, and digital media §
publications.

He and his wife (Maureen Gallagher) are the
owners, co-founders, editors, and publishers of E¥ES
the award winning LensWork, one of today’s most ¥/ 4
respected and important periodicals in fine art Eek
ohotography. With subscribers in 73 countries, Brooks' impact on fine art photography is
truly world-wide. His long-running podcasts on art and photography are heard over the
nternet by thousands every day. All 900+ podcasts are available at LensV/ork Online, the
_ensWork membership website. LensWork Publishing is also at the leading edge in mul-
timedia and digital media publishing with LensWork Extended — a PDF based, media-rich
expanded version of the magazine.

Brooks is the author of seven best-selling books about photography and creativity: Letting Go
of the Camera (2004); The Creative Life in Photography (2013); Single Exposures (4 books in a
series, random observations on art, photography and creativity); and Looking at Images
(2014); as well as a photography monograph, Made of Steel (2012). His next book will be
Those Who Inspire Me (And Why). A free monthly compilation of of this image journal, Kokoro,
is available for download.

The contents of this computer media
are copyrighted materials.

Please note that this computer file publication is a consumer product for pri-
vate non-commercial use only. Its contents are copyrighted in its entirety and
may not be duplicated by any means. All content is copyrighted by Brooks
Jensen, his assigns or heirs, and may not be duplicated for any purpose or by
any means without their consent. All rights reserved.

Please play fair.

© 2016 Brooks Jensen
Anacortes, WA, U.S.A.

Email brooks@brooksjensenarts.com

Additional work by Brooks can be found:
WWW.brooksjensenarts.com and www.lenswork.com
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